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What is Lighting

Lighting

Natural Artificial



Styles of Lighting
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SHORT LIGHTING
MAIN LIGHT ONLY

* Broad Lighting.
e Short Lighting
* Narrow lighting.
~* Butterfly Lighting.
~ » Rembrandt Lighting.

BROAD LIGHTING BROAD LIGHTING
MAIN LIGHT ONLY WITH FILL LIGHT



Broad Lighting

* Broad Lighting The main
light is positioned to
illuminate (Brighter) the
side of the face that faces
the camera.

e Used for corrective
purposes A y

* |t will de-emphasize facial N & =y \(1
featu Fes BROAD LIGHTING

MAIN LIGHT ONLY




Broad Lighting

Broad Lighting




Broad Lighting

Broad Lighting




Short Lighting

Short Lighting The main light
~illuminates the side of the face
that is turned away from the
camera

SHORT LIGHTING
WITH FILL LIGHT



Main light

Positioned above
the model’s head
height, pointing
downwards.

Set up for
“Short” lighting

Camera
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Providing fill
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“Broad"side of NOTES

subject facing 0 |

the camera. Main Light
Lighting the
“Short"side of
the subject facing
away from the
camera.

Short Lighting



Broad Lighting VS Short Lighting

Broad lighting vs. Short Lighting

*Broad lighting refers to lighting up the face from the “broad” side,
(widest part of the face from nose to ear from the camera angle).
*Short lighting refers to lighting up the face from the “short” side,
(side of the face turned away from the camera).

Short lighting make the face appear thinner in the image, and is
the best choice for most subjects.
Broad lighting works best for thin faces.



Broad lighting
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Narrow lighting

* Narrow lighting good for use in low-key portraits.
* Short lighting has a narrowing effect



Narrow lighting

/



Butterfly Lighting

e Butterfly Lighting Position the main light
directly in front of the subjects face.

 And adjusting the height to create a shadow
directly under, and in line with, the nose.

e Suited best for women. Not recommended for
men since it tends to highlight the ears.



Butterfly Lighting




Butterfly Lighting




Rembrandt Lighting

 Rembrandt - Influential Dutch artist (1606-
1669)

* Rembrandt Lighting Obtained by combining
short lighting and butterfly lighting.

 The main light is positioned high and on the
side of the face that is away from the camera



Rembrandt Lighting
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Hairlight:

AB 800 with
20 degree grid.

Gold Reflector

For warmth, at waist
level angled up.

Bounce Umbrella
about 2 stops above

| ' reflector.




Rembrandt lighting

* This lighting technique is used in studio portraiture.

* The key in Rembrandt lighting is creating the triangle
or diamond shape of light underneath the eye.

* One side of the face is lit well from the main light
source while the other side of the face uses the
interaction of shadows and light



Rembrandt Lighting

 Rembrandt Lighting The triangle will
illuminate just under the eye and not below

the nose.

* The positioning of the main light is usually
about 45 degrees from the camera-subject
axis and should be slightly higher than the
subject.



Three-point lighting

e |tis astandard method used in visual media
such as video, film, still photography

* Atypical three point setup with a shoulder or
back-side lamp to create contrast between the
background and center object so as to give a
three dimensional appearance.
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#3 Back Light Standard

v Three-Point

Lighting

¢ 4

#1 Key Light #2 Fill Light




Three-point lighting

E_Of_ ABack




Three-point lighting

Key Light

Back
Light

Fill Ligh~




Key light

* The key light, as the name suggests, shines
directly upon the subject and serves as its
principal illuminator; more than anything else.

* The strength, color and angle of the key
determines the shot's overall lighting design.




Key light

* |In indoor shots, the key is commonly a
specialized lamp, or a camera's flash.

* |n outdoor daytime shots, the Sun often
serves as the key light










Key Light Back Light Key + Back Light




Tungsten lights

* tungsten lights have a filament and the
filament is inside a bulb; the light bulbs in
your house are tungsten lights.

* When these bulbs were made specifically for
still and movie

e Use they were made to run at very high
temperatures so there would be more blue in
the light and so the light would be brighter.



Background light

\./ Hair light

Accent light

Main light




Profile Lighting for Digital Photography

Background light

Se cond main light \./

-—..- ————————

Hair light

First main light I




Lights

* Main light: One bright light is used to
illuminate the front of the subject. This light is
the brightest one used. It is angled from the
side of the subject.

* Diffuser: A diffuser is used to soften the light.
Harsh light does not look good and it makes
the subject squint. A diffuser is placed
between the light and the person.



Lights

Reflector: A reflector is used to lighten the opposite
side of the person’s face and fill in shadows.

Hair light: Often, a light from the opposite side of the
main light and up high is used to highlight the
subject’s hair.

Background light: Sometimes a light is shined on the
background.

Fill lights: Sometimes dimmer lights are used to fill in
shadows or brighten up certain parts of the picture.



Blue Sky 10,000 9

Shade from blue sky 7500 =
Shade from partly cloudy sky 7000 —

Shade in daylight 6500 —

Overcast sky 6000 —
Average noon daylight (Summer) 5500 =

Early aftencon sunlighl 5000

Mid aftemoon sunlight 4500 +

Early morminglevening sunlight 3500 —

Sunrise Sunset 2500 <




10 feet 30 feet




Indoor flash techniques




Indoor flash techniques

* |SO setting to help in low light
* If you use a film camera buy a fast film

e [SO1600. Pictures will be grainy, but youll get
some results




Indoor flash techniques

* |f you take a picture with flash of a person
standing close to a background its likely that a
shadow will appear behind the person on the

wall.
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Indoor flash techniques

Flash Technique
bounce flash
eliminates red-eye
more natural looking
fill flash

reduce shadows
control contrast



Photography in Sunlight

* Photography is all about light, the direction of
the light falling on your subject is most
Important

* You need to look at your subject carefully and
watch how the shadows fall.

* |f you are able to choose the time of day to
shoot your pictures, try to pick a time when
the sun is low in the sky.



Photography in Sunlight

* shoot in the early morning or late afternoon

* Shooting pictures of people with the sun too
high in the sky, tends to mean the subject's
eyes will be in shadow.

* |f you are photographing in sunlight, try to
position yourself so that the sun hits your
subject from the side, this will give you nice
'modelling' and help create a 3D effect in the
picture



A picture taken in the middle of the
day, the overhead sun casts deep
shadows into the kids' eyes, spoiling
an otherwise quite nice little group
portrait.



Side lighting

An example of
side lighting,
taken late in the
afternoon the
side lighting
'models’ the
surfer well and
pulls him away
from the
background.

Also the late sun
gives a warmer

light.



Soft Light




Hard Light




